
Pitch Reviews 
 

From the KC Pitch, “Classical Notes,” October, 1987: 

 

The “Schwanengesang,” as its name and subtitle imply, is Schütz’s final work, a complex 

and beautiful setting of the lengthy 119
th

 Psalm.  The 22 strophes of the Psalm are paired into 11 

motets.  Schütz added settings of the 100
th

 Psalm and the German Magnificat to round things off.  

Schütz must have considered this a testament to his life’s work, for its marvelous intricacy 

reflects skillfully on his previous works, and makes this a truly interesting composition. 

The recording here is beautiful.  Aurally the music is reminiscent of Venetian polychoral 

music, though not as florid, telling of the time Schütz spent studying with Gabrielli.  The tone is 

devotional, becoming celebratory at turns but generally keeping to a meditative, contemplative 

style.  But there is never a dull moment here.  The marvelous textures of the various motets and 

the excellent conducting from Hennig make this a compelling recording.  The performers are 

excellent, with solid work from both soloists and chorus.  The musicians provide skillful 

accompaniment on a variety of instruments.  The results are superb. 

 

 

From the KC Pitch, “Classical Notes,” September, 1986: 

 

Akira Kurosawa’s latest film Ran is truly a masterpiece of cinema, with its compelling 

visual images and intense depiction of moral and social chaos.  Bound up in this vast and violent 

panorama is the music, one of the most effective (and affective) scores in recent years.  Penned 

by Japanese avant-garde composer Toru Takemitsu, the music builds upon and works with the 

visual and dramatic aspects of the film in a way that is a rare pleasure to see, even on this level of 

filmmaking.  Would that Hollywood at least attempt this on some films. 

Takemitsu’s score strikes an incredible balance between Western orchestra and Eastern 

flute and percussion.  Indeed, it is the shinobue, or Japanese flute, which dominates much of the 

dynamic, imaginative score.  The music is abstract yet filled with vivid aural imagery, at once 

inseparable from the filmic images yet able to stand independent of them.  Some of the music is 

haunting, even horrifying.  Not since Mike Oldfield’s score for The Killing Fields has film music 

soared to the extremities of human emotion like this. 

The music is so effective that during the central scene of the castle takeover, with its 

nihilistic view of the tragic violence of war, the soundtrack is reduced to the music alone, 

haunting the screen with ominous sadness as the images swell with mayhem, bloodshed and 

madness.  This scene is truly one of the most horrifying ever presented on film and the music is 

an integral part of it. 


